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Reading Climate: Generative reading through multiple modalities 

Clare Archer-Lean and Sandra Phillips 

We are the stories we tell ourselves and listen to. This paper shares the nascent findings 
of the ARC Linkage funded project ‘Reading Climate: Indigenous literature, school 
English and sustainability’. The broader project (2024-2026), a collaboration between 
Indigenous and white settler researchers and writers, responds to the pressing need for 
climate education in schools and activates English literary secondary and tertiary 
education as an interdisciplinary site for reimagining social and environmental futures. 
The focus of this paper is on reading modalities beyond the individual, silent reading of 
the written word. It contributes to knowledge on reading and on Indigenous fiction’s 
impact by investigating readers’ responses to a compelling, challenging, and epic work: 
Praiseworthy by Waanyi writer, Alexis Wright.  Praiseworthy is one of Australia’s most 
awarded contemporary texts: winning the 2024 Miles Franklin award and Stella Prize, 
among others. How do English teachers engage with reading and Country in such a 
large work which challenges conventional syntax, as well dominant expectations of 
narrative scope, structure, plot and character? What modes of reading are readers 
embracing to overcome these challenges? Further, what are the contributions and skills 
of the narrator, Djok legal scholar and activist, Jackie Katona, in providing literal and 
symbolic voice to the work in audio book form?  To respond to these provocations, we 
draw on relational understandings of literary knowing, deploying national book clubs 
with and for readers convened online. Initial findings suggest that the audio format is 
far more than a duplicate or version of the original work. We argue that the audio and 
the textual operate in a complex tandem to provide a deeper and more rich engagement 
with text, and in turn, reader transformation. Further findings suggest a radical 
transformation of English teacher professional learning for anti-colonial, climate-aware 
approaches to school and tertiary English and beyond for future citizenry. 

Clare Archer-Lean is senior lecturer in English and higher degree research coordinator 
in the School of Business and Creative Industries and member of the Indigenous and 
Transcultural Research Centre. She investigates the transdisciplinary connections 
between anti-colonial English pedagogy, ecocritical fiction and critical animal studies. 
Clare is a member of ARC Linkage awarded Reading Climate research team LP220200724 
and Melbourne University’s Literary Education Lab, and on the executive board of the 
Association for the Study of Australian Literature  

Sandra R Phillips is Professor of Publishing and Communications at The University of 
Melbourne, Sandra also provides leadership as Associate Dean Indigenous in that 
University’s Faculty of Arts. Sandra’s research on Indigenous writing, editing, publishing, 
and readership is based on Indigenous strengths and is industry informed. Sandra is a 
member of ARC Linkage awarded Reading Climate research team.  

  



Banging Your Book Boyfriend in the Bookstore: Bookishness in Audio Erotica 

Athena Bellas and Jodi McAlister 

Audio erotica – that is, sexually explicit audio-only content designed to arouse the 
listener – is a growing sector of both audio media and pornography. While it has existed 
for many years in spaces like Reddit, its most prominent face in the 2020s is on apps like 
Quinn and Dipsea: both of which advertise that they are owned by, and that their 
primary audience is, women.  

The erotic content on these apps often has a strong narrative frame, redolent of another 
form with which it is frequently in conversation: the popular romance novel. The apps 
often categorise their content by narrative trope, much in the same way as books are 
discussed in spaces like BookTok; and clearly borrow from popular bookish generic 
developments and conversations (Quinn, for instance, recently produced a series called 
“The Trials” which clearly seeks to exploit the romantasy market broadly, and the 
audience for the “Dramione” pairing from Harry Potter fan fiction specifically). 

Audio erotica clearly exists in relation to the romance audiobook (and, indeed, many 
audiobook narrators are also performers on these apps). However, interestingly, a 
distinct subgenre has emerged in which the print book is romanticised and eroticised, 
with sexual scenes taking place in locations like bookshops and libraries, and/or with 
the listener specifically positioned as a reader. In this paper, we will analyse this 
phenomenon through the lens of Jessica Pressman’s notion of “bookishness” – 
“engag[ing] the physicality of the book within a digital culture, in modes that may be 
sentimental, fetishistic, radical” (2020, 1) – so that we can think through the role print 
plays in this audio-only medium, and the ways in which audio erotica apps imagine their 
audience as both readers and listeners.  

Athena Bellas (she/her) has a PhD in Screen Studies from the University of Melbourne. 
She is the author of the book Fairy Tales on the Teen Screen: Rituals of Girlhood (Palgrave 
2017), and has published her research in the field of Screen Studies in journals such as 
Continuum, Feminist Media Studies and the Journal of Popular Romance Studies.  

Jodi McAlister (she/her) is a Senior Lecturer in Writing, Literature and Culture at 
Deakin University. She is the author of The Consummate Virgin: Female Virginity Loss 
and Love in Anglophone Popular Literatures (Palgrave 2020) and New Adult Fiction 
(Cambridge UP 2021), and co-author of Publishing Romance Fiction in the Philippines 
(Cambridge UP 2023) and The Bonkbuster: Women’s Popular Reading in the Long 1980s 
(Bloomsbury 2026). She is also a romance novelist, and her most recent novel, An 
Academic Affair, was published by Simon & Schuster in 2025.  

Together, Drs Bellas and McAlister published the first ever scholarly article about audio 
erotica in Porn Studies (2023). Their co-authored monograph Audio Erotica is under 
contract with Routledge.  



Crafting Captivating Stories: Unlocking the Potential of Audio Storytelling in the 
Digital Age  

Radhiah Chowdhury 

In the ever-evolving landscape of digital media, audiobooks have emerged as an 
engaging format that has transformed the way we experience storytelling. This paper 
will explore the nuances of commissioning, writing, and editing fiction for the audio, 
highlighting the exciting possibilities that arise in the space vacated by traditional radio 
plays.  

As authors and publishers navigate the unique challenges of the audiobook format, they 
are presented with unprecedented opportunities to enhance the audience experience. 
In this paper, I will explore some of the ways in which writers can leverage the audio 
medium to their advantage, crafting narratives that seamlessly blend the power of the 
spoken word with the imaginative richness of the written word. From intentionality 
with tone, pace and voice, to the use of sound design and strategic casting, and 
understanding production challenges, I will discuss how the audiobook format can 
elevate the storytelling experience and engage listeners in profound and immersive 
ways that extended beyond words on a page.  

The paper will also discuss the collaborative nature of audiobook production, 
emphasising the critical roles of writers, editors, sound engineers, and voice talent in 
shaping the final product. Where the growth of audiobooks in the past decade has been 
as a byproduct of the print publishing world, we now sit at a crossroads where 
audiobooks hold the potential to sit alongside screen as well as print and ebook formats 
as a consumer entertainment choice. By harnessing the full potential of this dynamic 
medium, authors and publishers can expand their audience reach and redefine the 
boundaries of storytelling in the digital age. 

Dr Radhiah Chowdhury is an editor, writer and producer based on Bidjigal Country in 
Sydney's south-west. She has worked in Australian trade publishing for over a decade, 
including 7 years in audiobook production and publishing at Penguin Random House 
Australia and Audible Australia. 

  



Audio-visual: Book covers and audio books 

Kate Cuthbert 

Gérard Genette’s Paratexts: Thresholds of Interpretation breaks book covers down into 
separate parts: Covers 1, 2, 3, and 4. But it’s Cover 1, commonly referred to as the front 
cover, that can connect readers to a story even before they’ve picked up the book. As 
Ned Drew and Paul Sternberger state, ‘The cover is a book’s first communication to its 
reader, a graphic representation not simply of its content, but of its point in history’.  

With audiobooks now accounting for 3.5% of Australian book sales, the audio format has 
become a key selling feature in trade book publishing, with simultaneous release 
becoming expected by authors and readers alike.  

With book covers playing a key role in the marketing and sales of a book, how does the 
visual language of book covers play in an audio environment? 

In this paper, I will delve into the visual language of audio book covers. Considering both 
the translation of a standard book cover to audio book – including the market hold-over 
of the jewel case square – and book covers specifically designed for audio-first/audio-
only releases, I will examine the visual language being co-opted, translated, or 
developed from a print-first market for a growing audio audience.  

Keywords: paratext, design, book covers, publishing, books 

Dr Kate Cuthbert is a publishing professional and an Honorary Fellow at Deakin 
University. Previously, she held senior roles at Books+Publishing, Pantera Press, Writers 
Victoria and launched the Escape Publishing brand at Harlequin Australia. Her research 
interests include paratextuality, Australian publishing, and genre fiction. Her first book 
How to Judge a Book by its Cover was released in November 2025 by Routledge 

 

 

  



A ‘chorus of advocates:’ a close listening of polyvocal narration in Behrouz Boochani’s 
No Friend but the Mountains. 

Patricia Frazis 

Behrouz Boochani’s memoir No Friend but the Mountains: Writing from Manus Prison, 
translated by Omid Tofighian (2019), documents the authors’ experience of captivity in 
an offshore detention centre on Manus Island, where he was detained from 2013 to 
2019. Boochani was detained by the Australian Government under the ‘Operation 
Sovereign Borders’ policy after he arrived in Australia by boat, seeking asylum from 
persecution in Iran. Throughout the writing, translating, and publishing of both print 
and audio editions of the text, Boochani remained in indefinite detention on Manus 
Island. 

Using a methodology of close listening (Rubery, 2011) in conjunction with an 
audionarratological lens (Mildorf & Kinzel, 2016), I will consider how the narratorial 
structure in the audiobook of No Friend but the Mountains breaks the conventions of the 
form to disrupt and challenge what it means to be Australian, and who can tell 
Australian stories. Despite its singular 1st person narrative perspective, the audiobook 
has 10 narrators for its 12 chapters and peritext: Geoffrey Robertson, Isobelle Carmody, 
Mathilda Imlah, Omid Tofighian, Richard Flanagan, Sarah Dale, Thomas Keneally, Yumi 
Stynes, Janet Galbraith, and Benjamin Law. The narrators’ diverse Australian voices each 
uniquely disrupt and defamiliarize the narrative to collectively make a case for 
Boochani’s Australian-ness, asserting his and other detainees’ rights to enter the 
country while championing the texts’ value as a work of Australian literature.  

Patricia Frazis is a PhD candidate at the Australian National University, Canberra. Her 
research examines the literary significance of voices and sounds in contemporary 
audiobooks through a dual methodology of close listening and creative practice. She has 
been published in The Westerly and Publishing Research Quarterly. 

 

 

  



Reading by Listening in Academia: Students with ADHD’s Use of Audiobooks and 
Text-to-Speech in Higher Education 

Karin Lundin  

While the so-called “audiobook boom” has yet to reach academic publishing, the 
growing number of students with print disabilities entering higher education is 
prompting an increase of academic reading materials in audio formats, such as 
audiobooks and text-to-speech software. Despite this, little research exists on students’ 
actual use of audiobooks and text-to-speech in their studies, especially among students 
with ADHD. This study seeks to fill this knowledge gap by exploring audiobook and text-
to-speech practices among students with ADHD in Swedish higher education, using a 
combination of focus groups and individual qualitative interviews. Due to its high 
degree of digitization and flourishing audiobook market, Sweden constitutes an ideal 
setting for this study. Therefore, Swedish students’ current audiobook and text-to-
speech practices can offer a window into the future roles of audiobooks and text-to-
speech in academia.   

This project seeks to create knowledge about how students with ADHD make use of 
audiobooks and text-to-speech in higher education, conceptualized as academic 
reading by listening. Another aim is to explore what notions of (academic) reading that 
the students meet, and how these discourses influence students’ perceptions of their 
own reading practices. Thus, the project also seeks to contribute to an understanding of 
the role of reading and audio media in academia on a more general level. This project 
positions itself within the field critical studies of reading, which takes an interest in the 
social and material aspects of reading and the discourses about reading at work in the 
contexts where reading takes place. By examining academic reading through the lens of 
students who read in non-normative ways, this study seeks to answer the question: 
what are we talking about when we talk about academic reading?  

Karin Lundin is a Doctoral Candidate in Information Studies at the Department of Arts 
and Cultural Sciences at Lund University, Sweden. Her supervisors are Sara Tanderup 
Linkis, Associate Professor in Digital Cultures and Senior Lecturer in Publishing Studies 
at the Department of Arts and Cultural Sciences at Lund University, and Anna Lundh, 
Associate Professor and Senior Lecturer in Library and Information Science at the 
Swedish School of Library and Information Science at the University of Borås, Sweden, 
and Adjunct Senior Research Fellow at Curtin University, Perth, Australia. Lundin’s 
research interests include reading practices, critical studies of reading, audiobooks, 
academic literacies, and disability. She has a Bachelor of Arts in English and a Master of 
Arts in Archive, Library and Museum Studies from Uppsala University, Sweden. She has 
previously worked as an academic librarian specializing in supporting students with 
print disabilities.  

 



Attuning our ear to the voice of the book: The possibilities for audiobooks in literary 
studies 

Brigid Magner and Linda Daley 

Why is it that some audiobook narrators’ voices work to pull the listener-reader in, 
while others repel or leave us cold? Voice vibrates through the teller and these 
vibrations are powerfully felt by the attentive, attuned listener.  

As literary studies teachers based in Melbourne/Naarm, we predict that audiobooks will 
be routinely used for teaching and learning purposes in future. However, we have 
encountered multiple barriers to setting them as texts on university reading lists, partly 
due to the lingering view of audiobooks as a threat to ‘real reading’ (Magner and Daley 
2021). 

Once audiobooks are widely accepted in educational contexts, literary studies teachers 
like ourselves will need to develop nuanced ways of talking about voice with our 
students. In order to do this, teachers/scholars will require a vocabulary and a 
repertoire of terms for more precisely analysing how the narrator/performer’s voice 
functions. For meaningful conversations about audiobooks and how they work on us, we 
need to find language to express the ways in which a narrator uses their voice, what 
effects it has on us as listeners, and how it contributes to the affects the book may 
engender. 

Amanda Anderson, Rita Felski, Toril Moi have argued that literary studies as a discipline 
should to refocus on character and characterisation in order to revitalise itself and 
engage with so-called ‘ordinary’ people (Anderson, Moi, Felski 2019). To be memorable, 
the voicing of an audiobook must create an affective bond, or ‘attunement’ with the 
reader-listener to breathe life into fictional characters. This elusive bond between 
narrator and listener - and the possibilities it offers for the teaching of literary studies - 
is at the centre of our speculative presentation. 

Brigid Magner grew up in Aotearoa and now lives in Naarm/Melbourne. She is an 
Associate Professor in Literary Studies at RMIT University and co-director of the 
non/fictionLab. Her monograph Locating Australian Literary Memory was published 
in 2020. 

Linda Daley is an associate professor in literary studies at RMIT University. Her 
publications on the ethics, poetics and politics of writing and other cultural forms have 
appeared in Australian Feminist Studies, Australian Feminist Law Journal, Educational 
Philosophy and Theory, Contemporary Women’s Writing, among others. Linda has co-
authored with Brigid Magner on audiobook listening for the Sydney Review of Books and 
the Conversation. 

  



Sixty Years or More: Listening to The Fortunes of Richard Mahony 1944-2009 

Fiona Morrison 

In April 1944 Henry Handel Richarson recorded a reading from her three-volume 
magnum opus, The Fortunes of Richard Mahony (1917; 1925; 1929) for the Pacific Services 
of the BBC. Richardson’s chosen segment comes from the Proem of The Way Home (Vol 
II), which foregrounds the sequence in which the Anglo-Irish Mahony nears the shores 
of England and reflects at the ship’s rail on the meaning of this return home after so 
long away. A range of fascinating elements intersect in the two minutes of audio that 
have survived: the peculiar authority and uncanny strangeness of an author’s vocal 
performance of their own work; the complex colonial-imperial context of production 
and reception as these interact with the larger meanings of Richardson’s second 
volume; the significance of Richardson’s specific accent and intonation and the 
embodied signification of her gender in relation to her male pseudonym.  

The radio technology that made the 1944 BBC performance possible was deployed again 
to very different effect in both the 1949-1950 and 1982 ABC radio dramatisations of 
Richardson’s trilogy. The singular reading voice reappears in audio cassette recordings 
of the trilogy in 1977 (Royal Victorian Institute for the Blind), 1997 (Louis Braille 
Productions) and 2001 (ABC Audiobooks) before the most recent 2009 LibriVox digital 
production where only Australian Felix, the first volume, has been recorded. This paper 
will explore a comparison between the first radio recording of 1944 and the most recent 
LibriVox digital audiobook. Questions of sound technology, audience, vocal texture, 
cultural capital and the public domain frame this investigation of the entanglement of 
voice, speech and the matter of a historical realist negotiation of nation-formation from 
the mid-century to the near present.  

Fiona Morrison is an Associate Professor in the School of the Arts and Media at UNSW, 
where she teaches and supervises in the areas of postcolonial and world literatures, 
Australian literature and women’s writing. Her recent books include Christina Stead and 
the Matter of America (2019) and an edited volume of scholarly essays on Eleanor 
Dark: Time, Tide and History: Selected Essays on Eleanor Dark (SUP 2023), and she is 
currently working on a book-length study of Henry Handel Richardson. 

 

  



Redefining reading: audiobooks at the intersection of orality and literacy 

Sharon Mullins 

The past decade has seen significant and steady growth in audiobook sales and library 
usage. Over the same period, data shows that reading rates and literacy levels have been 
falling globally. Yet, while audio content is increasing in popularity and reaching new 
audiences, there is a lingering view that listening to books is somehow not ‘real reading’. 

This paper aims to question that assumption by examining the history of reading aloud 
in the context of more recent theories around orality and multiliteracy. Key questions to 
be considered include:  

• In what ways do audiobooks challenge traditional definitions of reading? 

• How do audiobooks bridge oral and literate cultures? 

• What is the impact of audiobooks on contemporary reading practice and reader 
development? 

Delving further, this paper will explore whether audiobooks constitute a contemporary 
form of literacy mediation and consider what other multiliteracies may be required to 
support its use, especially for readers with literacy gaps. This research will contribute to 
ongoing global conversations around the future of reading. 

Sharon Mullins teaches editing and publishing studies at the University of Melbourne in 
the School of Culture and Communications and chairs IPEd’s working group on AI. Her 
research interests include investigating the potential use of generative AI as an editing 
tool and exploring new modes of reading to build reading culture. Sharon joined the 
academy after a long career in book publishing and the library sector.  

 

  



Audiobooks and AustLit: Doing Audiobook Bibliography  

Maggie Nolan 

Audiobook publishing has grown substantially over the past decade, to the point that 
publishers now consider audiobooks the ‘fourth format’ alongside hardbacks, 
paperbacks, and ebooks. This growth is evident in regards both to the rapidly increasing 
volume of audiobooks published, and the sale of audiobooks, although the lack of 
reliable, industry-wide data confounds some efforts to understand the scope and 
significance of these shifts. This paper discusses the bibliographical processes and 
challenges of integrating Audiobooks into AustLit as part of the Australian Research 
Council project Audiobooks and Digital Book Culture which partners with AustLit: an 
effort to create an index of Australian audiobooks, both retrospectively and 
contemporary, that showcases the scope and breadth of titles, publishers and 
individuals operating in this vibrant space. 

Popular discourse about audiobooks tends to fixate on questions about the relationship 
between audiobooks and print: whether or not they ‘count’ as books, and whether 
reading an audiobook ‘counts’ as reading. This project responds with the literal 
‘counting’ of audiobooks, arguing that bibliography, and the bibliographic data model, 
offer a precise and concrete language as well as a methodology that enables us to 
resolve these kinds of questions. Ultimately this project hopes to provide an evidence 
base to argue for the cultural significance of audiobooks as an important and distinctive 
cultural form. 

Dr Maggie Nolan is an Associate Professor of Digital Cultural Heritage at the University 
of Queensland, and the Director of AustLit. 

 

  



Piracy and technologies of control in the informal audiobook economy 

Claire Parnell 

Platforms behemoths exert significant commercial and intellectual control over 
audiobooks’ circulation, often to the significant detriment of both the commercial 
benefits of producers and the broader accessibility of content (Giblin & Doctorow, 2022: 
154-9). In this paper we report on a collaborative research project investigating 
audiobook piracy within the context of digital audiobooks’ circulation structures, 
focusing on the discourses and technologies of control associated with these practices. 
Violations of copyright and other moral rights in relation to audiobook circulation range 
from shadow libraries and dedicated audiobook pirate sites, to the digitisation of out-
of-print material and the activities of sites such as the internet archive, to the 
repackaging for sale of public domain content, to the circumvention of rights territories 
and DRM technology. These piratical interventions in audiobooks largely operate within 
an informal media economy; they occur at the edges, or entirely outside the boundaries, 
of what are traditionally seen as the media industries, but can also contribute to their 
formation and development (Lobato & Thomas, 2015). In this paper, we use online 
ethnography and observation to investigate how the specific characteristics of the 
audiobook market affect attitudes towards and participation in audiobook piracy, and 
argue that an understanding of audiobook piracy hinges on the core concepts of power, 
control and resistance and intersects with social, political, and commercial dynamics at 
the heart of the circulation of books. 

Claire Parnell is Lecturer in Digital Publishing at the University of Melbourne, where 
she researches the platformisation of publishing and cultural inclusion in book culture. 
She is the author of Publishing Romance Fiction in the Philippines (Cambridge University 
Press, 2023; with Jodi McAlister and Andrea Anne Trinidad), and was awarded the 2023 
University of Melbourne Chancellor's Prize for Excellence for her PhD research.  

 

 

  



Intermedial Animals: Reading and Listening to Ruth Park’s The Muddleheaded Wombat 

Monique Rooney 

In her reading of Ruth Park’s The Muddleheaded Wombat, Jill Greaves characterises the 
series as a distinctive instance of animal anthropomorphism, in which personified 
animals allow child readers to feel both superior to Wombat’s linguistic muddles and 
empathetic toward his minor transgressions and frequent misadventures. In this paper, 
I take up Greaves’s account while shifting its emphasis. Whereas Greaves focuses on the 
printed books, I begin from listening to a selection of episodes drawn from the long-
running ABC radio series Park wrote between 1942 and 1971, now available in audiobook 
form. Approached this way, The Muddleheaded Wombat can be understood through its 
speaking animals as they emerge across distinct media forms, including written scripts 
composed by Park, voiced performances for the ABC Children’s Session, and later sound 
recordings remediated as cassette, CD, and streaming audiobook. In using the word 
“intermedial,” I do not mean a merging of media within a single artwork, but the 
persistence of difference in Park’s production of scripts written for radio performance—
differences that shape how the stories are made and heard. 

I read the series as an experiment in voicing animal life, situating it within Park’s 
material writing practice—from her sonic description of fictional characters “knocking” 
to come out of her head to her fascination with ink and machinery in the newsroom, 
and her alertness to actors, microphones, and the aesthetic politics of ABC radio. 
Through close listening to the episode “Buried Treasure,” and brief reference to other 
stories, I focus on Park’s insistence on species-specific difference at the moment when 
those differences are brought into comic interplay. Wombat’s large, heavy body and love 
of digging are sounded aloud alongside references to Mouse’s tininess and terrestrial 
habits—“it” is a “fat-tailed pouched bush mouse” that does not climb—and Tabby’s 
fastidious grooming and aversion to water, even as he roams freely with the other two. 
Again and again, misrecognition arises not because difference collapses, but because 
distinct capacities—bodily, perceptual, and technical—are placed in relation. Speaking 
animals in The Muddleheaded Wombat thus emerge through technical systems that 
generate both comic effect and serious reflection on what it is to be human among the 
machines that carry our voices. 

Monique Rooney is a Senior Lecturer in English at the Australian National University. 
She is the author of Living Screens: Melodrama and Plasticity in Contemporary Film and 
Television (Rowman & Littlefield, 2015) and Brow Network: Taste-Making in 
Contemporary Art and Literature (forthcoming in 2026 with the University of Iowa 
Press). Her essays have appeared in Angelaki, Textual Practice, and Film-Philosophy. In 
2023, she was awarded the Nancy Keesing Research Fellowship to study Ruth Park’s 
papers in the Mitchell Library, and in 2025 she received a Highly Commended 
recognition for the Hazel Rowley Literary Fellowship for her proposed biography of 
Ruth Park. 



Social rhythms of digital reading 

Birgitte Stougaard Pedersen 

“Social rhythms of digital reading” discusses audiobook use in the light of an algorithmic 
recommendation culture, where sharing reading experiences in online communities can 
create new types of relationality across media (Birke 2021). Digital reading is often 
associated with a loss of immersion (Baron & Mangen 2021, Carr 2010), a loss of tactility 
and bodily presence. Also reading with the ears, as an individualized, mobile listening 
practice within audio culture, is, according to Micheal Bull, “changing the way we 
perceive our social environment” (Bull 2007, 40-41). Bull is mainly critical towards the 
potential isolation that emerges from an increasingly individualized digital listening 
culture. The paper will nuance this by unfolding how reading in a digital age establishes 
its own rhythms, which can potentially create alternative forms of cultural immersion, 
presence and sociality. With a case study as a starting point, the paper discusses an 
online audio reading club by Norwegian NRK “leseklubben med lydbøger”: 
https://radio.nrk.no/podkast/leseklubben. This case will be used to discuss the 
possibility of relational rhythms emerging from different reading communities across 
media, critically reflecting the potentially controlling aspects of algorithmic 
recommendation culture as well as pointing to possible emancipating or relational 
potentials in sharing reading experiences online, what Henriques has coined 
“algorhythmic relationality” (Henriques). 

Birgitte Stougaard Pedersen is Associate Professor of Aesthetics and Culture at the 
School of Communication and Culture, Aarhus University. Her research interests fall 
within the fields of sound, literature, digital culture, reading, music, medialization, and 
phenomenological aspects of aesthetic experience. Furthermore, she focuses on the 
unique epistemological potential of sound with respect to how we sense and experience 
the world, and she has researched how sound is constituted and changed by the 
cultural discourses in which it is active.  

Together with Iben Have, she founded the international, online journal SoundEffects. 
2019-2023, PI of the project “Reading Between Media – Developing and Encouraging 
Children’s Multisensorial Reading in a Digital Age”, funded by the Novo Nordisk 
Foundation. She is currently working as a Carlsberg Monograph fellow with the title 
“Rhythms of Reading” (2025-2026). Recent books include The Digital Audiobook: New 
Media, Users, and Experiences (Routledge, 2016), and The Digital Reading Condition 
(Routledge, 2023). 
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The public value of the audio book: an experiment with Claire Bowditch’s Your Own 
Kind of Girl 

Julienne van Loon, Bronwyn Coate, Maggie Nolan and Millicent Weber  

This exploratory paper investigates and discusses the audiobook version of Claire 
Bowditch’s Your Own Kind of Girl (Audible, 2019) in public value terms. Building on an 
earlier case study we conducted with Bruce Pascoe’s Dark Emu (van Loon 2023), in 
which we attempted to articulate the more than economic value of Pascoe’s bestselling 
work of Australian history, we again experiment with applying the International 
Integrated Reporting (<IR>) Framework or ‘six capitals’ approach to a single book title – 
and in this case a single edition – using publicly available data. Written and narrated by 
the ARIA-award winning author and singer songwriter, Claire Bowditch, the audiobook 
version of Your Own Kind of Girl, is discussed here in terms of the six capitals: natural, 
social and relationship, human, intellectual, manufactured and financial. This research 
informs our continuing scholarship on the problem of how to effectively demonstrate 
and articulate the value of Australian books for the purposes of arts and cultural policy 
advocacy. Here, and elsewhere, we are especially interested in articulating forms of 
value that are more than economic. The first part of the paper outlines the context and 
background for the experiment, including the choices behind the case study and 
reporting model; the second part constitutes an experimental <IR> report on Your Own 
Kind of Girl (Audible, 2019); and the third and final part concludes with a brief 
discussion of the preliminary findings on the experiment. 

Julienne van Loon is the author of The Thinking Woman (NewSouth 2019). She is an 
Associate Professor with the creative writing program at the University of Melbourne, 
and an Honorary Fellow in Writing with the University of Iowa. Julienne leads The Public 
Value of the Local Book, a collaborative project with Bronwyn Coate, Maggie Nolan, and 
Millicent Weber that investigates the more-than-economic value of the Australian 
publishing sector. 

 

  



Multimodal ethical address in Evelyn Araluen’s Dropbear and The Rot 

Bridget Vincent 

This paper explores Evelyn Araluen’s two recent collections: Dropbear and The Rot. Both 
collections are notable for the urgency of their political address, which is at once public 
and highly personal, capturing the complicity of the individual in the collective wrongs 
of colonisation. Some of these wrongs involve writing itself and the colonial 
inheritances of poetry criticism (implicating literary analysis itself, this paper included). 
Notably, both Dropbear and The Rot have been released as audiobooks. Indeed, the 
recent publication of The Rot (paperback, November 2025) has been accompanied by an 
audiobook release that predates the availability of an ebook. This paper asks how 
thinking about these collections in the context of orality and aurality, both live and 
recorded, might shed new light on their representations of political complicity. The 
poem ‘Change Agent’, from The Rot, for instance, crystallises some of these questions 
particularly clearly. Araluen has described the poem as an ‘anthem’, working in a 
tradition she associates with June Jordan, Diane di Prima, and Sean Bonney. The poem 
makes a direct address to the reader, challenging us to own our own potential to make 
change. Working outward from this poem, the paper asks: how does the difference 
between a poem’s existence as a printed text and an audiobook track shape the poem’s 
(collective but individuated) address to the reader? What happens, phenomenologically, 
when a protest march becomes a silent disco: when a poem speaks urgently to a mass of 
people but does so one by one, through individual sets of headphones rather than 
through a megaphone?  

Bridget Vincent is the author of Moral Authority in Seamus Heaney and Geoffrey Hill, 
published by Oxford University Press in 2022. She researches and teaches on literature 
and ethics at the Australian National University. She is the Convenor of the ANU Freilich 
Project for the Study of Bigotry. 

 

  



Materialising Audiovisual Media 

Millicent Weber and Pat O’Grady 

Streaming platforms such as Spotify house multiple forms of audio media, including 
audiobooks and music. While some contemporary content has only ever existed in 
digital form, these platforms also host media whose histories span vinyl records, 
cassettes, CDs, and printed books. Platforms act as containers for earlier media forms, 
introducing new affordances—most notably portability and on-demand access, while 
obscuring or eliminating other characteristics, such as tactility and paratextual 
richness. This paper charts the materialities of music and audiobooks as they are 
translated from physical formats into digital platform content. It examines the 
implications for tactility, cultural value, playback practices, fidelity, and collecting. It 
argues that the materiality of audio formats continues to shape cultural meaning, 
listener engagement, and narrative experience. Finally, it highlights that media forms do 
not arrive on platforms in the same way: their distinct media histories produce different 
forms of adaptation, loss, and transformation when remediated within platform 
environments. 

Pat O’Grady is a music researcher, educator, artist and producer whose research 
focuses on popular music production. He is currently a Senior Lecturer in music, 
Education Lead and Program Convenor for both Contemporary Music Production and 
the Bachelor of Music (Honours) in the School of Music at the Australian National 
University. He lectures on music production, recording, songwriting, popular music 
cultures, and music research. 

Millicent Weber is a Senior Lecturer at the Australian National University in Canberra, 
Australia. She currently holds an Australian Research Council Discovery Early Career 
Researcher Award for the project Audiobooks and Digital Book Culture.  

 

  



“Read me a story”: How a novel reading intervention provided a boost for cancer 
patients 

Elizabeth Wells 

Background: Reading is known to improve wellbeing and bibliotherapy (or reading for 
therapy) can help with the management of several mental health conditions, chronic 
pain and loneliness. However, little is known about the wellbeing benefits for people 
undergoing cancer treatment. Fiction may offer distraction and escapism from the 
distress of diagnosis and treatment, but cancer-related cognitive impairment can make 
reading difficult or impossible. Utilising listening may help restore or introduce the 
health benefits of reading to this population. This novel psychosocial program was also 
informed by the researcher’s own experience with cancer and as a librarian. 

Aim: To explore the potential impact of a read-aloud program as a mode of 
bibliotherapy, on the emotional wellbeing of people affected by cancer undergoing 
treatment. 

Methods: With a person-centred focus, the intervention comprised one-on-one weekly 
reading sessions for six weeks, with book selection tailored to each participant. 
Standard measures assessed pre/post-intervention wellbeing and qualitative interviews 
were conducted with participants and family members to explore broader impacts and 
lessons. 

Results: The participant group reported statistically significant decreased stress, 
anxiety and depression and increased wellbeing. Key themes from 53 interviews were 
relaxation, mood lift, decreased pain and nausea, and increased self-efficacy, in addition 
to carer respite and comfort. 

Conclusion: The read-aloud program was associated with improvements in mood and 
experiences of pleasure. Future directions could include implementation via out-patient 
and community integrative oncology services, inpatient oncology settings and palliative 
settings. Opportunities exist for publishers to create story collections suitable for this 
and similar cohorts. 

Dr Elizabeth Wells recently completed her PhD exploring how reading aloud to adult 
cancer patients undergoing treatment might influence emotional wellbeing. She was 
prompted to investigate this after noticing a frequent correlation between undergoing 
cancer treatment and losing the focus necessary to read for pleasure at a time when the 
therapeutic benefits could be particularly helpful. Elizabeth is now building on her PhD 
findings, helping to co-design a reading program for children with cancer. She is 
dedicated to spreading the joy and comfort of reading, and improving the emotional 
wellbeing of people undergoing cancer treatment or in palliative care. 

 


